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What to Do 

on the Stage? 

Jarmila Novotna 


Backstage at the 

Telephone Hour 

Wallace Magill 

Vocal Accompanying 

Is a Specialty 

James Quillian 

The Golden Chalices 

of Song 

James Francis Cooke 

To Be or Not to Be 

a Piano Teacher 

Bernard Kirshbaum 

Before Music 

Lessons Begin 

Sigmund Spaeth 

Corner on Scales 

Elizabeth Gest 
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New Records 



BOOKSHELF 

By DALE ANDERSON 
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PIANO METHODS 

Easy to Teach — Easy to Learn 
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IT'S NOT TOO EARLY TO SELECT 

Christmas Cantatas anil Oratorios 

SATB (unless otherwise specified) 


THE HOPE OF THE WORLD 

P. A. Schneeker . . . . 

HOSANNA IN THE HIGHEST 
Alfred Wooler ■412-40107 .75 


THE NATIVITY (Pageant) 

Luida Ekoman and 

Elizabeth Fyffc 432-40061 .75 

St'i’ogi tOp/b*ol). to min In. Sofae k-w 


BETHLEHEM 


SCALL OF THE STAR 


§KING OF KINGS AND LORD 
OF ALL 

R. M. Stults 412-40120 .7 


SO LITTLE TOWN OF 
BETHLEHEM (Easy) 

Lowrence Keating 412-40 1 29 


THE FESTIVAL OF THE 
NATIVITY’ 

William Baines 412-40090 .75 
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The Tucson 
Boys Chorus 

bv Helen Johnson 


The inspiring story of one man’s 
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Vocal Accompanying 


is a 


Specialty 
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The Pieces of the Year 




QUESTIONS 

AND 

ANSWERS 
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Organ Quality Is Not 
Dependent on Size 





Words ol wisdom from an experienced pedagog 
on the pros and cons ol the teaching profession 


To Be or 
Not to Be 


a Piano 
Teacher 


by 

BERNARD 

KIRSHBAUM 


A STUDENT with potentialities for be- 
coming u concert artist rarely has any 
intentions n( seriously engaging in teaching 
olhere to play the piano. Such a student is 
apt to fed he must devote so many hours to 
furthering his own career that time for 
teaching is entirely out of the question. 
This is indeed true at the start of advanced 
study. At that time one should he free to 
devote his whole time to his work and to 
make contacts that will advance his op- 
portunities for public playing. But later on 
hr- must think of settling down as a profes- 
sional man. Tire majority of artists com- 
bine some form of teaching with their con- 
cert activities, and the serious student 
should keep it in mind as something for 
tile future. 

Teaching is as much an art as concclt- 
htiug, and that perhops explains why so 
many famous pianists give some of their 
time to instructing others. “The great 
teacher,’’ ns Vladimir dc Pachmann said. 


that mast he inel in order to achieve suc- 
cess, but there is one that is commonly 
shared. Each demands the acceptance and 
steadfast holding to tlie ideal of serving 
utlters through music. Teaching solely for 

ise much genuine pleasure as tile years 
continue to pans. Exclusive concern with 

with piano teaching as a profession. When 
conceived as an opportunity for creative 
work, however, there is as much rest and 


icing. The great teacher instinctively senses 


work. Though the piano is hi- medium, his 
work chiefly concerns itself with enriching 
life through the gradual awakening of the 
power to Comprehend the language of 


Teachers of this caliber arc rare. The 
majority conceive their work to be that of 
making those who come to them master a 
set course of lessons which is practically 
tlie same for every student. The creative 
teacher, on tlie oilier hand, attempts to gear 
the work to the Individual'.- personality 
and power of comprehension. This often 
entails a radical departure from a logically 
set course of instruction. 

The development of modern psychology 
has increased the responsibilities of the 
teacher tremendously. Hitherto, subject 
matter was the pivotal point around which 
all education renterod. Every pupil was ex- 
pected to master a set curriculum as set 
fi rth by those in charge- Any one studying 

and pieces to master, depending on how 
long he had been studying. The student 
may not have cared at all for what he was 
given to do. That was beside tlie |minl. If 

master the assigned course of wurk regard- 
less of his interest in it. A great deal of 
piano teaching is still carried on in this 
fashion despite its tendency to boredom 
ami gradual withdrawal of all interest in 
accomplishing anything with tile piano. 

Modern psychology makes the student 

around which everything else gravitates, 
including the course of instruction. It has 
lmcn definitely established that where inter- 
est and the attitude of the learner are ig- 
nored, education is of dubious value. Edu- 
cation is thus conceived as a growth bused 

straightened out that arc of significance to 
the pupil. This impulse leads to self-effort 
and self-education. The finest kind of teach- 
ing creates situations in which such effort 
is encouraged to continue. 

A knowledge of all that goes into effec- 
tive piano playing does not assure one of 
the ability to guide others toward putting 
forth the effort necessary to getting any- 
where with a given course of lessons. One’s 
own accomplishments as a pianist are no 
guarantee of ability to help others to be- 


come equally accomplished. In short, the 
teacher, like the runout artist, requires 
aptitude, specific training, and cxpcrieivr. 

Talent for teaching ia shown in tlie abil- 
ity to sense another’ a needs and interest. 

needs and interest without making the 
student aware of the process. 

This aptitude stems from a natural inter- 
est in the well-being of others that gradu- 
ally develops from the days of rhildhood. 
Some become so engrossed in furthering 
their own careers as to lose the toueh of 
svmpalhy with tlie efforts of others, finch a 
loss lessens tlie cffectivoncoa of any teaching 
that is attempted, because interest then 
tends to be centered in covering a definite 
assignment and the student’s inclination 
and ability become of secondary im- 

The ideal ol using talent for the senite 
of Olliers is tlie most effective antidote 
against drifting into an altitude of indif- 
ference to the rest of the world. This in- 
volves more llwn becoming as fine a pianist 
us one possibly, can. It calls for a well- 

range of western culture. This does not nec- 
essarily demand a college education hut it 

of cultural value such as religion, philoso- 
phy. science, psychology, art. mask, and 
education. It demands a wide acquaintance 
with music as a language and tberciorr 
serious application to the study of theory, 
liennony, counterpoint, composition, his- 
tory of music, and orchestration. All of 
these subjects deepen and broaden the 
understanding of music, and as a piano 
teacher is above all else a teacher of music. 
h behooves him to become very intimately 
acquainted with its language. 

The trouble with a good deal of piano 
leaching is that it i« given by those who 
know very little else but piano. Tltrre 1-ciiig 

a teacher, anyone with eix months' lew on* 
can put a sign in his window — PIANO 
TEACHER. SPECIALIST IN BEGINNERS 
— and pupils will be coming around under 
tlie mistaken notion that here » an expert- 
There are so-called experts for every grade 
of piano playing who conceive their work 
as being nothing more or less than gel- 
ling their pupils to cover a logically ar- 
ranged series of rxereises. studies. and 

abound on all sides l Continued on Pnfe i 1 I 
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Bagatelle 

Beethoven’s last piano works are rarely heard and hardly studied even at this late date. In the case of sonatas suchasOp.lOfiand Op.lll, 
this is understandable if one considers the fantastic technical demands made on the performerand the problems of interpretation which 
require for their adequate solution a high degree of artistic maturity. The Bagatelles by the master are unique little compositions, fully 
[cabled yet hinting at larger possibilities. This piece should be played with a solid, full tone, well articulated rhythmically. There is 
something about it that is perhaps ironic, yet tender- Play the last eight measures without retard. Grade 4. 



From" Eleven New Bagatelles" by budwlg van Beethoven, Edited by Eugen d Albert. [130-10-00] 
Copyright IH0» by Oliver Ditson Company 
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No. 110-02676 
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VLADIMIR PADWA 


No. 130 - 4 H 07 Parade of the Pookas 
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Mexican Holiday 

Grade 2y 5 STANFORD KING 
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Now Thank Wo All Our God 


Grad® * JOHANN CRDGER 
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The Butterfly 

(Schmelterlingf) 
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Study in Violet 
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Allegretto <J-.r. 
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When they’re all so good 

it’s not easy to choose... 
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PIANO TEACHERS, send for these 

John Thompson 
Manuals 


THE WORLD OF 





what's new at PRESSER... 

• ADVANCE OF PUBLICATION OFFER 



• FINAL ADVANCE OF PUBLICATION 

SAITOK IS EASY! Ci.pM J .dltrf by D„„ A g „, 


mm m i 


numy 


Bsaat..-,-* S2ra?K. , s?u-»a-.^;" 
K'. u s‘r.« ..as'-s 

THEODORE PRESSER CO., Bryn Mawr. Pi- 
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problem for the small 
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CHICAGO 
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LOWREY ORGAN DIVISION 


JANSSEN PIANOS, STORY & CLARK PIANOS 






